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An Open Field of Sunlight ... after Monet (Haystacks - Effect of Snow and Sun)
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Realm of the Spirit ... after Van Gogh (Portrait of Madame Roulin and Baby Marcelle)


“A section of a Van Gogh portrait becomes a mystical universe of white in “Realm of the Spirit.”  The compositions are the 
artist’s own creation, his subject being other artworks.”  -  ARTslant
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Beauty Dwells in the Dark Folds of Night ... after Rousseau (The Sleeping Gypsy)                                                	 	 	 	 	 	 	        40 x 67 in., 100 x 169 cm.




Beauty Dwells in the Dark Folds of Night ... after Rousseau (The Sleeping Gypsy)                                                	 	 	 	 	 	 	        40 x 67 in., 100 x 169 cm.


"Adel Gorgy's Beauty Dwells in the Dark Folds of Night is a 
bold, arresting image, in which brilliantly toned multicolored 
triangles sit amidst patches of soft black.  Gorgy makes 
complex, intricately detailed photographic images based on 
works of art, carrying forward what the famous critic Clement 
Greenberg posited—namely that the crucial subject of all 
modern art is art, itself.  This carries into his current body of 
work, Traces of Pollock, de Kooning and Warhol, in which 
traces of Pollock can be perceived, but the artist has 
recomposed, reinterpreted and recontextualized them into a 
wholly original and beautiful composition" 



	 	 	 	    -  ARTslant New York














The Sun Splits ... after Delaunay (The Portuguese Marketplace)
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Rhythms...Winter to Fall



     





These images are all derived from nature and span a time from Winter to Fall. 	  



Realism describes nature, Impressionism colors it, Expressionism interprets it and Abstraction reduces it.  In 
Rhythms...Winter to Fall, these boundaries are blurred, imaginary or non-existent.



The image is pre-visualized and recomposed, the colors are interpretive, impressionistic or expressive rather 
than representational, and the image retains little or all of its original self.



The new composition transcends the traditional pictorial photographic conventions.  There is no perspective, 
no foreground or background.  The customary designation of top and bottom, or right and left is less critical 
or even immaterial, thus giving the viewer alternate ways of seeing.



In the end, the medium, the technique and the style fall behind or disappear, and only the image remains.
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Cactus of the Heart                                                          	 	 	 	 	                  40 x 62 in.,  105 x 155 cm. 
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  June was Here                                              	 	 	 	            Between Spring and Autumn




Hawaiian Blue Eyes                                      	 	 	 	 	                                     40 x 62 in.,  105 x 155 cm. 
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   Lily Pond                                                                        	 	 	                              Asters




Red Winter                                                                              	 	 	 	 	             40 x 62 in.,  105 x 155 cm.  
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“Gorgy's photography depicts nature and art in a way that is compelling and original.  Autumn leaves and shore shells 
are transformed into a mystical delight of color.” - Eileen Palmer, The Brooklyn Museum 




  Late Fall at Roslyn Pond                     	 	 	 	                        Lake Leaves ... December
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Green Changing                                                                                40 x 62 in.,  105 x 155 cm. 




  Vertical Greens                                                                	 	 	             First Day of Winter




Last Days of Fall                                                                       	 	 	 	 	         40 x 62 in.,  105 x 155 cm. 
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  Shells in Winter Morning                                                           	 	 	     November Returns




Midsummer Yellow                                                                          40 x 62 in.,  105 x 155 cm. 
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“Adel Gorgy’s large-scale photographic images are complex works, woven into harmonious compositions, monumental 
in scale, and yet, they invite intimate viewing to see the delicate details in a dazzling array of colors.” - Mary Gregory




  October White                                                                  	 	 	         Stones in Silent Stream




                                                  S e l f  P o r t r a i t 
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Horizon in Time

       




For years, I photographed the same horizon across the bay.  Yet, it is never the same.  Its colors reflect the 
passing or persistence of time.



As unpredictable and elusive as time is, so is a Horizon in Time.



             

	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	
	 




I  and the Sun


             




Over many years, I watched the sun rise and set across the bay.  The sun may think of its rising and setting as 
ordinary, but I know I am witnessing a glimpse of the infinite.



The sun may be totally unaware or indifferent to my presence and my photographs, but maybe not.
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February 8, 2005   7:53 am
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December 13, 2002   6:56 am
 January 24, 2008   7:00 am
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December 19, 2004   8:17 am
 January 9, 2008   5:00 pm
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February 8, 2005   8:00 am
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December 22, 2004   8:18 am
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May 18, 2000   6:28 pm
 March 9, 2000   6:41 am
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“In photographs of sunrises, called Horizon in Time and  I and the Sun, Gorgy’s expert eye captures the abstract beauty in 
the movement of water and sky.”  - ARTslant




January 23, 2008  7:08 am 
 January 5, 2001   7:02 am
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Colors of Shadow






Forms, light, colors and shadows shape our world of realism and abstraction.



In the Colors of Shadows, they are inseparable and the dividing line is transparent, opaque or absent.
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Translucencies in Blue
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"Colors of Shadow” belie the fact they came from Gorgy’s camera. He captures amazing images of commonplace objects, 
turning them into works of art.”  - Tom Sullivan, Clifton Journal Newspaper




Red and White Parallel
 Blue, Red and Green
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Red Echoes
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Reflection in Cobalt Blue
 Shadows Uncontained
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Ruby Red Green
 Shadows in Blue

72



















Woman … Contemporary Icons





Iconic women do not only predate history, but are also in our everyday life.  The goddess, Venus, The Madonna, 
Cleopatra, and recently, Marilyn are all symbols of the diversity of the woman’s mystique.  This portfolio, 

Woman … Contemporary Icons is not about any woman in the past, but about the woman of today.  It is about and 
for all the women in the world and in our lives.  For all the women who shape our experience of being alive.  
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Woman ... First Icon  (after Cranach)
 Woman ... Alike and Different  (after Cranach)
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Woman ... Three Graces  (after Cranach)
 Woman ... Stillness in Red, Black and Gold
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Woman ... Out of Shadows
 Woman ... Translucencies
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Woman ... The Goddess
 Woman ... Contemporary Icon  (after Cranach)
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Woman ... Icon in Gold
Woman ... Icon Silver and Gold (after Cranach)
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Portraits of Art

            



A portrait has a life of its own.  Once it is 
complete, it is no longer the artist's 
perception, but ours, and maybe that of the 
artwork itself.



We see ourselves either in the artist's eye or 
in a mirror.  Portraits of Art are the way they 
would see themselves reflected in a mirror.  
The image is theirs, but the perception and 
the new reality are ours.  The artwork is 
looking back at us, and we wonder, in 
whose presence are we, the subject, the 
artist, the artwork or ourselves?











Left:    To Die with Eyes Wide Open

(Metropolitan Museum of Art)



Right:  Madonna ... Eyes Speak Premonition

(Metropolitan Museum of Art)
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Provocation





Was Provocation a thought in search of an 
image or is it an image that provokes a 
thought?



The answer is as intertwined and 
inseparable as the present and the past, the 
image and its meaning.

















Left:    H i s t o r y  o f  I n s p i r a t i o n 

(Storm King Art Center)



Right:  Arithmetic of Light and Shadow

(Storm King Art Center)
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Egypt Land of the Sacred





From Pharaonic Sakara and Mit Rahina, Ben 
Ezra Synagogue, Coptic Masr Atika and 
Islamic Cairo comes this portfolio of one city 
and four ways to God.





 Our Lady of the Fragrant Pot 

  Coptic Church ... Old Cairo










The Other Side of Here



           



Like human beings, cities get to be loved, 
admired, hated, remembered and forgotten. 
These are places which I have lived in, loved, 
left behind and gone back to.  This portfolio 
is about the thinnest of lines and the widest 
of distances, about art and the street.  Its 
vision, emotional and thought content are 
partial, biased and personal.
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Continuum ... Old Cairo
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Venice ... Edge Sweeps Shadow
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Venice ... Art in Street Scene
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Woman and a Moment

        



Woman continues to be a sanctuary for art.  
The search is endless, and the image is a 
vision and a reflection.



When the photograph is complete, it is a 
simple statement of the profound and the 
limitless.













             



Left:        Wo m a n  . . .  S ti l l n e s s



Middle:  Woman . . .  Del iberate Vei l   



Right:    Wo m a n  . . .  Ve i l e d  B r i d e 
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Woman Eternal





To the obvious, the concealed, the 
attainable and the impossible.



There is at least one woman in the life of 
each of us. Then and now, woman eternal.



















Left:       Woman ... In a Two Way Mirror



Middle:  Woman ... Four Points of Balance



Right:  Woman ... In Light of First Moon
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Woman and a Sumi Brush



If the discipline of Zen painting can be 
applied to archery, tea ceremony or flower 
arrangement, then why not photography?



Using a Sumi brush, and painting with 
developer as a substitute for ink, these 
images were completed in moments.  No 
time for hesitancy, doubts or darkroom 
technique. For that moment, only I, the 
medium and the image exist.



Woman and a Sumi Brush is about a 
photographer's dream to be also a Zen 
painter and the dear friends who helped to 
achieve it.  The work is personal and 
subjective and the images are about 
essence and not realism.









Left:            Woman 



Middle:   T h e  E m b r a c e 



Right:       T r a c e s  o f  a  W o m a n 
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                                                      S e l f   P o r t r a i t   







Adel  GORGY  Solo Exhibition  at Able Fine Art NY Gallery, Chelsea, New York




ADEL GORGY



Solo and Two-Person Exhibitions



ADEL GORGY – RETROSPECTIVE,  Edward Williams Gallery, NJ, March- May 2015 

REVERBERATIONS: Contemporary Abstractions, Able Fine Art Gallery, Seoul, South Korea, Sept. 2014

TWICE ABSTRACTED Abstract Expressions Gallery, Sept.- Nov., 2014

TRACES OF POLLOCK, DE KOONING AND WARHOL, Able Fine Art NY Gallery,  Chelsea, NY, Dec. 2013 

ABSTRACTING ABSTRACTION - BAFFA Gallery NY October, 2013

SEEING ART ANEW AND OTHER WORKS, Atrium Gallery, NJ  Jan. 23 – March 12, 2012

RHYTHMS…WINTER TO FALL AND OTHER WORKS, BAFFA Gallery, NY  Oct 1 – 16, 2011

COLORS OF SHADOW AND OTHER WORKS, Clifton Arts Center & Sculpture Park, NJ,  Jan. – Feb, 2011



Selected Recent Group Exhibitions



2014	 A MOVEABLE FEAST, Therese A. Maloney Gallery, NJ, Feb.-May, 2014

2013	 NATURE'S GIFTS, Warwick Museum of Art, RI, Nov-Dec., 2013

	 HERE, NOT THERE, Arts Guild New Jersey, Nov. – Dec., 2013 ‏

	 PHILLY PHOTO DAY, Philadelphia Photo Arts Center, PA, Nov., 2013

	 BY THE NUMBERS: MORE OR LESS, Arts Guild New Jersey, October, 2013 ‏

	 KNOCK ON WOOD, Altered Esthetics, MN, Oct.-Nov., 2013

	 ABSTRACT LIVES, Arts Guild New Jersey, Sept., 2013 ‏

	 ART MEETS POETRY, Arte Citta Amica, Turin, Italy, Sept 27 

	 BY THE BOOK, Arts Guild New Jersey, NJ,   Feb.- Mar., 2013‏

2012	 IMMAGINE&POESIA, Beausoleil, France, October, 2012

	 HOLY LIVES, Therese A. Maloney Gallery, NJ, Sept. – Nov. 2012

	 WHAT’S YOUR FUNCTION, Altered Esthetics,  MN, Oct. 2012

	 ARTE CITTA AMICA, Turin, Italy, Sept. 2012

	 SAVOR, New Hope Arts Center, PA, Aug. 2012

	 SPIN 8, Houston Center for Photography, Sept. 2012

	 COLLECTING EVIDENCE, Altered Esthetics, MN, June 2012

	 FORMED BY NATURE, Altered Esthetics,  MN, May 2012

	 GARDEN AMERICA: Freedom of Expression, Attleboro Arts Museum, MA, March 2012

	 BELLES LETTRES, Altered Esthetics, MN, March 2012

	 THE ABSTRACT UNIVERSE, Therese A. Maloney Gallery, NJ, Jan – April, 2012

2011	 THE PRACTICE OF ART, Clifton Arts Center, NJ, Nov. – Dec. 2011

	 PHILLY PHOTO, Philadelphia Photo Arts Center, PA, Oct. 2011

	 DRAWING CONNECTIONS, Siena Art Institute, Italy, Sept. and Nov. 2011

	 SPIN 7, Houston Center for Photography, TX Sept. 2011

	 HOME, Altered Esthetics, MN, Sept. 2011

	 THE ELEMENTS, Warwick Museum of Art,  RI,  August, 2011


96




	 SUMMER PHOTO SHOW, Greenpoint Gallery, Brooklyn, NY   July, 2011

	 WATER, WATER ANYWHERE, Therese A. Maloney Gallery, NJ, June – Sept. 2011

	 SUMMER SALON, Gallery 229, KY, May 27 – June 11, 2011

	 MOSTRA SUL RISORGIMENTO ITALIANO, Arte Città Amica, Turin, Italy,  May – June, 2011

	 WHAT IS ART, Altered Esthetics,  MN,  May, 2011

	 MASTER PIECES, Gallery 229, KY,  April, 2011

	 FLESH AND FORM, Altered Esthetics, Minneapolis,  March  – April, 2011

	 VISUAL PHRASING, Therese A. Maloney Art Gallery, NJ, Jan.  – April, 2011

	 RESIDENT ARTITSTS VII : AGENTS OF ORANGE, Altered Esthetics, MN,  Jan., 2011

2010	 TEXT/IMAGE, Arts Guild New Jersey,   Nov.- Dec., 2010‏ 

	 ROBES, Therese A. Maloney Art Gallery, NJ,   Sept – Oct, 2010 

	 OMMAGIO A LAWRENCE FERLINGHETTI, Centro Artistico Culturale, Turin, Italy, Sept 2010 



Reviews



Peripheral ARTeries, Featured Interview, January, 2014

Village Voice, December 3, 2013

Asia Week Guide, December 3, 2013

ARTslant – Traces of Pollock, de Kooning and Warhol at Able Fine Art NY Gallery, Dec. 2013

New York Times, Metropolitan Section Highlight, October 13, 2013

The Herald Newspaper, October 10, 2013

ARTslant, Adel Gorgy, Recent Photographs - Abstracting Abstraction, October, 2013

Suffolk County News, October 17, 2013

ARTslant, By The Numbers: More or Less, October, 2013

ARTslant, Abstract Lives, September, 2013

ARTslant, By The Book, February, 2013

The Star-Ledger, Dan Bischoff, Jan. 5, 2011

Daily Record, Jennifer L. Nelson, Jan. 26, 2012‏

Morristown Green, Kevin Coughlin, Feb. 6, 2012

ARTslant- Adel Gorgy - Seeing Art Anew, Atrium Gallery, January, 2012

New York Times, Arts and Leisure, Long Island, Oct. 9, 2011

Sayville.com  Eileen Palmer,  Oct. 27, 2011

Clifton Journal, Jan. 7, 2011

Clifton Journal, Tom Sullivan, Jan. 28, 2011

Clifton Journal, Arts & Leisure, Jan. 28, 2011



Publications



Kress Project Book, Georgia Museum of Art, 2013

Cyclamens and Swords, April 2014		 	 	 	 	 

Immagine&Poesia, Cross-Cultural Communications, 2013, and 34 collaborations published 2009 - present	 	 	 

Paterson Literary Review Magazine Spring 2012 	 	 	 	 

South Loop Review : Creative Non-Fiction + Art, September 2011

Cross-Cultural Communications  Art & Poetry Broadside Series # 1 – 75,  2011-present

Spectrum Magazine Literary and Art Magazine, June 2011
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Adel  GORGY So lo  Exh ib i t ion  a t  Ab le  F ine  Ar t  NY Ga l le ry,  New York 



